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FOREWORD 


7/4 3 
Gr 3 9 

C-^rjo / 

It is assumed that the pupil has had enough music les- 
sons to read treble and bass clefs, can count and clap 
simple rhythms, and understands whole-steps and half- 
steps. It is hoped that he is learning to keep a good hand 
position and plays with loose arm, as the exercises in this 
book are to be played in this way. Practically no finger 
work is required. 

Where there is a printed answer to a question, it is to 
be memorized. 

Where there is a blank, it is to be filled in by the pupil. 

In class work, grading marks may be kept on assign- 
ments. 

The amount given for one lesson may vary, depending 
on the age and musical ability of the pupil. 

This system has been used successfully with pupils as 
young as eight or ten years of age, but it is just as effec- 
tive with students of any age who have not had keyboard- 
harmony training. 
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LESSON I 

ScALS Building and Tones i, 5, i 

Play the major scale slowly for one octave, beginning 
on C. Play the first four notes with the left hand and 
the last four with the right hand, as. 



(Omit little fingers in this.) 


After you have played it in this way, repeat and say 
the letter-names of the tones out loud. Play it again and 
say the numbers of the tones out loud : i, 2, 3, 4, 5, 6, 7, 8. 
These numbers are called “degrees.” 



1 2 3 4 5 6 7 8 


Listen carefully and notice how C, or i, sounds like 
“home.” 

Q. Does your ear feel satisfied if you stop on the 2, or 

on the 7 ? 

Try it and see. 

Q. How is the scale made? 

Ans. The scale is made by taking, in succession, two 


1 
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whole-steps, one half-step, three whole-steps, one half- 
step. 

Notice that the two sections of the scale are just alike ; 
that is, each section is made of two whole-steps and one 
half-step, and a whole-step comes between the two sec- 
tions. Each section ends with a half-step. 

Notice that the first notes of each section are the i and 
5 in the scale. These are important ones to remember. 
Q. What is a scale called that is made in this way ? 
Ans. A scale made in this way is called a Major scale. 
Play this major scale again, and at the end play the 
tones I, 5, i of the scale, as. 

Pattern No. i 



1 5 1 


Notice how the 5 wants to drop back home to the i. 
Play this pattern starting on G. 

Q. What black key is necessary to make a major scale 

when starting on G ? 

Q. On what number, or “degree” of the scale did the 

black key come ? On the 

Q. What is the fifth tone, or degree, in the scale of 
D? It is G is the fifth of what scale? Of 

A 

Q. What black keys do you need to make a major scale 
on D ? and 
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Q. On what number, or degree of the scale did the 
second, or newest, sharp come? On 

Notice that the newest sharp, that is, the last one 
added, is always on the y of the scale. 

Q. Start five notes below C and make a major scale 
on F. On what degree of the scale did the flat come? 
On the 

Q. Why do we call this black key Bb instead of A#? 

Ans. Because in a scale the alphabet letters must fol- 
low each other in regular order, and no letter may be 
omitted or used twice in the same octave. 

Q. Did you notice that the second section of the F 
scale was the same as the first section of the C scale? 


Assignment — Play Pattern No. 1 in perfect rhythm, and 
without stumbling, on all the scales you can. Sing the 1, S, 1 
ending as you play it. (If you are quite small, or have not 
had many music lessons yet, play just the scales on C, G, D, 
A . F; but if you are older or have had many music lessons 
play them also on B, F|, etc., on around the circle. Remem- 
ber that each scale starts on the 5, or second section of the 
previous scale, and play four tones with each hand. Do not 
bother about regular scale fingering at present.) 

Check off on this circle the scales you have done in this 
manner without stumbling. 
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LESSON II 
Triad on i 

Review the scale of C in Pattern No. i. Say or sing 
the numbers of the tones as you play them. 

Play the first tone, the third, and the fifth tone of this 
scale all at once. These three tones played together make 
what is called a “triad.” 

Q. What is a triad ? 

Ans. A triad is three tones sounded together, these 
tones being three consecutive lines or three consecutive 
spaces on the staff (alternate letters of musical alphabet). 

Q. Do the.se tones sound pleasant when played to- 
gether ? 

Play the triad on C in all the octaves of the piano. Let 
your arm and hand drop gently on these tones with your 
thumb, third, and little finger (do not let your hand col- 
lapse). If you have not had many piano lessons, play 
these just with each hand alone, but if you are more ad- 
vanced, play hands alone and then tcjgether. 


Pattern No. 2 



Assignment (a) — Play Pattern No. 2 on the first tone of 
every scale. 

Check off on this ^ 
circle those you L 
can play without ^ 
stumbling. 
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Q. What letters make the triad on G? (In 

naming letters always begin at the bottom. ) 

Q. What letters make the triad on F ? 

Q. What is the first tone of a triad called? 

Ans. The first tone of a triad is called the “root” of 
the triad. 

Assignment — Play the triads on the first tone of every 
scale again with the right hand, while with the left hand play 
just the single tone, the “root” or lowest tone of the triad, as, 


Pattern No. 3 



Q. What is the difference between a triad and a 
chord ? 

Ans. A triad is a chord, but it has only three tones, 
while a chord may have more than three tones. 

Look in some of the pieces you have had, and see if 
you can find some triads or other chords. 

Check off on this circle the keys in which you can play 
Pattern No. 3 without stumbling. 
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LESSON III 


Triads V, I 

Play your scale again as in Pattern No. i, but use your 
left hand only, while with your right hand add the triads 
at the end on the i, 5, i, as, 


Pattern No. 4 



T ' ' r 


Listen carefully and see how the triad on 5 wants to 
drop back to “home,” or the triad on i, just as the single 
tones did in Pattern No. i. 


Assignment — Play Pattern No. 4 on as many scales as you 
can. Sing the 1, S, 1 ending as you did in Pattern No. 1. 

Check here the scales in which you have done this in 
perfect rhythm without stumbles. 
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Notice that a single tone, or degree, in a scale is 
marked with an Arabic figure, as 5, i; but a triad or 
chord is marked with a Roman numeral, as V, 1 . 

Q. What are the letters of i, 5, i in the scale of G? 


Q. What letters make the triad on G? 

Q. What letters make the triad on 5 in the “key” of 
G? 

When you are using just the tones that belong to a 
certain scale, you are playing in the “key” of that scale. 

Look through some of the pieces you have had and see 
how they end on the tones 5, 1 in the bass. 

Q. What is the middle tone of a triad called? 

Ans. The middle tone of a triad is called its “third,” 
because it is the third letter, or a third above the root. 

Q. What is the upper tone of a triad called? 

Ans. The upper tone of a triad is called its “fifth,” 
because it is the fifth letter, or a fifth above the root. 

(A triad therefore, is made of a root, with the third 
and fifth above it.) 
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LESSON IV 


Tones i, 4, i op the Scai^e 

Q. In the scale of C, what letter begins the second 
section of the scale ? 

Q. What is the last letter of the first section of this 
scale? 

Play the scale of C as in Lesson 2, but this time take 
the last tone of the first section of the scale for your end- 
ing. This gives you the 4 of the scale instead of the 5, as, 


Pattern No. 5 



1 4 1 


Assignment ( a) — Play Pattern No. 5 in perfect rhythm 
and without any stumbles in all the keys you have had. Hum 
the scale and sing the 1, 4, 1 ending as you play it. 

Check here the scales you have done in this way. 



Q. What letters make the tones i, 4, i in the scale of 
G? 




TONES 1, 1 OF THE SCALE 
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Q. What is 4 in the scale of D ? 

Q. F is 4 in what scale? Scale of 

Assignment (b) — Review Pattern No. 1 and listen care- 
fully to the difference in sound between the 1, 4, 1 and the. 
I, 5, 1 endings. 

Q. Can you tell which is which of these two endings 
by listening without looking? You should be able to if 
you listen carefully. 

If you are in a class, you can take turns playing these 
endings for the others to guess. Keep score and see who 
is the best. 
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LESSON V 
Triads T, IV, I 

Q. What letters will you take to make a triad on 4 in 
the key of C? 

Q. What ones to make a triad on 4 in key of G? 


Q. F, A, C make a triad on 4 in what scale? Scale 
^f 


Pattern No. 6 



Assignment ( a) — Play your scale again as in Pattern No. 
S, but use your left hand only, while with your right hand add 
the triads at the end on 1, 4, 1 as in Pattern No. 6. (If yott 
have not yet learned to play scales with thumb-under, play 
only the first four tones of the scale, as,) 



Check off here the scales in which you have played 
Pattern No. 6 in good rhythm without stumbles. 



TRIADS OF I, IF, I 
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Assignment (b) — Review Pattern No. 4 and listen care- 
fully to the difference in sound between these two endings. 
Do not confuse the /, V, / with the I, IV, I triads. 

Q. Can you tell by listening without looking which is 
which of these two endings? You should be able to if 
you listen carefully. If you are in a class, take turns 
playing these endings for each other to gfuess. See who 
gets the best score in this. 
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LESSON VI 
Positions of Triads 
Play the triad, C, E, G. 

Raise your arm and drop the hand gently on these same 
letters turned “upside down” (with E on the bottom, 
which would be E, G, C). Raise arm again and drop 
hand on these turned upside down, with G on the bottom, 
which would be G, C, E. (Try to drop your hand on 
these tones without having to hunt or stumble.) 

Q. What do we call turning triads “upside down”? 

Ans. This is called changing their position. 

Q. How many positions may a triad have ? 

Ans. A triad may have three positions, the first, sec- 
ond, and third. 

Q. The triad G-B-D is in first position. What is the 

formation of its second position? Of its third 

position ? 

Q. In the triad of F, what is the formation of its sec- 
ond position ? 

Q. B-D-G is what position of what triad? 

position of 

Q. Can you tell by listening to a triad in what position 
it is? You should be able to if you listen carefully. (If 
you are in a class keep score on this also. ) 


Pattern No. 7 



POSITIONS OF TRIADS 
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Assignment — Play the three positions of the / triad, as in 
Pattern No. 7, on the first tone of every scale you have had. 
Play them in perfect rhythm and without stumbles, each hand 
alone and then both together. (If you are very small omit 
the hands together.) 

Check here the triads you have played in this way. 



Q. What would be the measure signature in Pattern 
No. 7? 

Ans. Three-two, or six-four. 
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LESSON VII 

Positions of the V, I Triads 

Triads and chords have names as well as numbers. 

Q. What is the name of the triad or chord on the i, 
or home, the “I” triad? 

Ans. The “I” triad or chord is called the “Tonic” 
triad or chord. 

Q. What is the name of the “V” triad, or the triad 
on 5 ? 

Ans. The "V” triad or chord is called the “Dom- 
inant” triad or chord. 

Q. Do you remember the difference between a triad 
and a chord? (If you are not sure, see Lesson 

Now we shall practice going from the three jiositions 
of the I, or Tonic triad, to the three positions of the V, or 
Dominant triad, as. 


Pattern No. 8 



Q. What would be the measure signature in Pattern 
No. 8? 


Assignment (a) — Play Pattern No. 8 in all the keys you 
have had. Play smoothly and evenly, with good counting, 
and no jerks or stumbles. 


POSITIONS OF THE V, I TRIADS 15 

Check here the keys in which you have played, this pat- 
tern well. 


Q- 


Q- 

Q- 



What is the Dominant triad in the key of G? 


What is its second position? 

G-B-D is the Dominant triad in what key? 


Assignment ( b) — Look at a few of the pieces you have had 
and see how they end on some position of the V, I triads or 
chords. 
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LESSON VIII 


Positions of the IV, I Triads 

Q. What is the name of the triad or chord on the 
fourth degree of the scale, or the “IV” chord? 

Ans. The triad or chord on the fourth degree of the 
scale is called the “Subdominant” triad or chord. 

Q. What letters make the Subdominant triad in the 
key of C? 

Q. G-B-D is the Subdominant triad in what key? 
The key of 

Now we shall add the three positions of the Subdom- 
inant, or IV triad, to the three positions of the Tonic, or 
I triad, as. 


Pattern No. 9 



I rv I 


Assignment ( a) — Play Pattern No. 9 in all the keys you 
have had, and by this time you should feel at home in most 
keys. 

Check here the keys in which you can play Pattern 
No. 9 in perfect rhythm without stumbles. 
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Q. What is the Subdominant triad in the key of D ? 

Q. What is its third position ? 

Q. C-E-G is the Subdominant triad in what key? 

AssiGNMEif T ( b) — Play Pattern No. 8 and No. 9 in succes- 
sion and notice the difference in sound between the Sub- 
dominant and Dominant triads. 

Q. Can you tell which is which by listening without 

looking? 

If you are in a class, keep score on this. If you are 
not sure which is which, go over them again until your 
ear feels sure. 
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LESSON IX 

Positions of the I, IV, V, I Triads 

Play in succession the three positions of the I, the IV, 
and the V triads, or by names, the Tonic, Subdominant 
and Dominant triads, with the root in the bass, as, 


Pattern No. io 
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This should be very easy for you as it is just a com- 
bination of Patterns No. 8 and 9. 

Notice that you can change the counting as much as 
you like in the different patterns, and also change the 
direction of the triads as much as you like. Play them 
sometimes in six-eight, three-four, or four-four measure, 
but decide before you begin and then play with good 
rhythm. 

Assignment ( a) — Play Pattern No. 10 in all keys. Do not 
always use the same time signature. 

Check here the keys in which you have played Pattern 
No. IO perfectly. 


POSITIONS OF THE I, IV, V, I TRIADS 
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Q. What letters make the I, IV, V, I triads in the key 

ofD? , , , 

Q. What is the root of A-D-Ft? 

Q. Bb is the root of what triad ? 

Assignment (b) — Play Pattern No. 10 again in each of the 
following rhythms; 

ifnrntrrrirrrilirFccrirpccrii 

Also make up some original rhythms. Sometimes start the 
triads in high positions and move downward. 
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LESSON X 

Nearest Positions of I, V, I Triads 

Notice that sometimes when you play two triads in suc- 
cession you will have one tone that comes in both triads. 

This time your bass will be i, 5, i again, and your 
right hand will play Tonic and Dominant triads again, 
which sounds easy enough. But you will select only one 
position of each triad, and you must find the positions 
that let the common tone stay in the same place, without 
its moving or jumping around. 

Q. Look at Pattern No. 4. What letter comes in 
lx>th triads ? 

What position of the Dominant triad would have fitted 
in better with the Tonic, and would have allowed the G 
to remain in the same place? 

Ans. The second position of the Dominant would 
have allowed the common tone G to remain in the same 
place. 

Pattern No. i i 



I V I I V I I V I 

Assignment — Play Pattern No, 11 in all the keys you have 
had. Remember the tone that is common to two triads in 
succession is to be kept in the same place. Notice that in 
Pattern No. 11 this common tone is first on top, then in the 
middle, then on the bottom of the triads. 


NEAREST POSITIONS OF I. V, I TRIADS 
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Check on this circle the keys in which you can play this 
pattern smoothly. 
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LESSON XI 

Nearest Positions of I, IV, I Triads 

Review Pattern No. 6 and change the position of that 
Subdominant triad to fit it with the Tonic. 

Q. What position of the Subdominant did you use? 

Ans. The third position. 

Q. Why did you use the third position ? 

Ans. So that the tone which is common to both triads 
would not have to move or jump around, but could stay 
on the bottom of each triad. 

Keeping a tone in the same place in two or more triads 
is called keeping it in the same “voice.” 


Pattern No. 12 
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Assignment ( a) — Play Pattern No. 12 in all the keys you 
have hadi Remember that the tone which is common to two 
triads in succession is to be kept in the same part of each triad 
( or in the same “voice”), as in Lesson X. 

Check on this circle the keys in which you can play this 
perfectly without stumbles. 


NEAREST POSITIONS OF I, IF, I TRIADS 
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Q. Can you tell by listening which is which of Pat- 
terns No. II and 12? If you are in a class, 

take turns playing and listening, and keep score to see who 
makes the fewest mistakes. You should have no trouble 
in hearing the difference by this time, but if you are not 
sure, just sing the bass, i , 4, i and 1 , 5, 1 , and you will 
soon be sure. 


Assignment (b) — Look through your hymn book and see 
how the hymns end on the Subdominant and T onic chords at 
the word men.” 
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LESSON XII 

Nearest Positions of I, IV, V, I Triads 

If you have played Patterns No. ii and 12 without 
stumbling, this one will be very easy, for it is just a com- 
bination of the two. 


Pattern No. 13 



Q. Which group of positions, (a), (b), or (c), 
sounds like the best stopping place ? 

A ns. The first group, because the last chord has the 
“root” on top as well as in the bass. 

Assignment ( a) — Play Pattern No. 13 in all the keys you 
can. Play with perfect rhythm and no stumbles. 

Check off here the keys in which you have done this. 



»^cc 
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Assignment (b) — Play Pattern No. 13 again, but in an 
original rhythm for the triads, such as, 

JJIJJIJ. hi JJJJIo II 

Check here the keys in which you have played Pattern 
No. 13 with original rhythms. 
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LESSON XIII 

Free Accompaniment of V, I Triads 

Assignment (a) — Sing London Bridge and clap the rhythm 
of the words with your hands. 

Lon- don bridge is fall- ing down, fall-ing down, fall- 

u LJ \u nu m 

Q. What is the count ? A ns. Two-four. 

Sing it again, but instead of clapping, play triads on 
the piano in quarter notes, as. 


T.nn-r^nn ViriHp'P 1C fjilt-irur rlnMun fall-inD* rfnum 



I V I 


Finish it yourself, using only the I and V triads. Your 
ear will tell which of the two to use, but always change 
from one to the other on the first beat of a measure. 
Select any key you like, use the triads in any position you 
like and in any octave of the piano. If you are in a class 
you can take turns playing while the others clap and sing, 
or two of you may play at the same time. 

Q. What is the name of the I triad ? 

Q. What is the name of the V triad? 

Q. Are there many songs that use only these two 
triads ? 

Ans. There are a number of simple songs, folk-songs, 
and singing-games that use only the Tonic and Dominant 
triads. 
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Assignment ( b) — Clap and sing The Farmer in the Dell 
as you did London Bridge. 

Q. What is the count ? 

Ans. Six-eight. 

Q. Does this tune begin on the accent, or first beat of 
the measure? 

Notice that some tunes begin before or after the begin- 
ning of the measure. This is called an incomplete meas- 
ure. 


The farm-er in the dell, The farm-er in the 



I 


Finish this as you did London Bridge by adding the triads 
as you sing the melody. Use Tonic and Dominant triads 
only and if you are in a class take turns singing and play- 
ing, but in any case, keep good rhythm. 

Some other simple tunes that use only the Tonic and 
Dominant triads are: Mtilberry Bush; Comes a birdie a- 
flying (Ach du lieber Augustin) ; Did you ever see a 
lassie; Three blind mice; Scotland’s burning; Oh where, 
oh where has my little dog gone; On the Bridge of 
Avignon. 

Q. Do any of these tunes begin on an incomplete 
measure? 

Q. Which ones ? 

Assignment (c) — Play all of the above tunes in any key 
you like, using T onic and Dominant triads only. See if you 
can find some other tunes also that use only these two triads. 
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LESSON XIV 

Free Accompaniment of I, IV, V, I Triads 

The Dominant triad is so important that practically no 
pieces exist without it. So, since there are no pieces that 
use only the I, IV, I we shall take up those that use the 
I, IV, V, I, and there are great quantities of these to select 
from. 

With this combination of Tonic, Subdominant, and 
Dominant triads you can play almost any simple melody 
you can think of. You will find lots of them in your 
school song books, such as Swanec River, Old Black Joe, 
My Old Kentucky Home, Oh Susanna, Yankee Doodle, 
Annie Laurie, Auld Lang Syne, Battle Hymn of the 
Republic, Silent Night, and many others. 

Remember that all such songs end on the V, I. Change 
the positions of your triads as much as you like, but al- 
ways play with perfect rhythm and no stumbles. If you 
have had lots of piano work or have large hands, you may 
play octaves in your left hand, but if your hand is small 
do not try to do this yet. 

Remember that the change of harmony generally 
comes on the first count of the measure, as in Lesson 
XIII. 

Assignment ( a) — C ount and clap Dixie and notice whether 
it begins on the first count or with an incomplete measure. 
T hen select your key and add the triads as you sing it. If you 
are in a class, take turns playing and singing, otherwise do it 
all yourself. 
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Assignment (h) — Play all of the songs mentioned above in 
the same way. Always have PERFECT RHYTHM. See 
if you can find some other melodies, also, that use only the 
Tonic, Subdominant, and Dominant triads. 

Q. What other pieces have you found that use only 
the I, IV, V, I triads? 
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LESSON XV 
Broken Chords 

Q. Do you know what a “broken chord” is? 

Ans. A chord or triad is “broken” when the tones are 
played one after the other instead of all at once. 

Here are some forms of broken chords or triads. If 
your hand is small, play only the first two forms. 


Pattern No. 14 



Assignment (a) — Select one of these broken forms and 
play Patterns No. 10 and 13 in this way. 

Check here the key in which you have played these pat- 
terns with broken chord forms. 
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Assignment (b) — Review some of the songs you played in 
Lesson XIV and play broken^chord accompaniments to them. 
You will notice that some songs are more suited to broken^ 
chord accompaniments than others. Write here the names 
of these songs. 
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LESSON XVI 
Dominant Seventh Chord 

Q. Play G-B-D-F and listen to the sound of it. You 
have often heard such a combination, have you not? 

Q. What is the name of such a combination? 

Ans. The “Dominant Seventh” Chord. 

Q. Why do we call this a chord instead of a triad ? 

Ans. Because it has more than three tones in it. 

Q. Why is this combination called the Dominant 
Seventh Chord? 

Ans. Because the first three tones of it make a Dom- 
inant triad, and the extra tone is seven letters or degrees 
above the “root.” 

Q. Do you remember what the root of a chord is? 

Ans. The root is the tone on which the chord is 
formed. 

In the key of G, make the Dominant triad, then add the 
seventh. 

Q. Will this seventh be C or C# ? 

Q. Why will it be C? 

Ans. Because we are in the key of G, which does not 
have Cf in it. 

Q. Therefore, what is the Dominant seventh chord in 
the key of G ? 

Play these tones with the right hand and add the root 
in the bass. 

Q. Could you stop or end a piece on this combina- 
tion ? 
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Q. What chord does your ear wish to hear after a 
Dominant Seventh? 

Alls. After the Dominant Seventh the ear wishes to 
hear the Tonic, or home, as, 



Assignment— P/ oy Patterns No. 8 and 11 and add the 
seventh to all the Dominant triads. 
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LESSON XVII 

Cadence 

Q. What is a “cadence” ? 

Ans. A “cadence” is a resting place or ending, like a 
semicolon or a period in reading. 

Q. Which chords make the most usual cadence? 

Ans. The Dominant (with or without the seventh) 
followed by the Tonic is the most usual cadence. 

Q. Which chords make another cadence that is fre- 
quently used? 

Ans. The Subdominant followed by the Tonic. 

Assignment (a) — Look at some of your pieces and find 
cadences. You will nearly always find the Dominant-Tonic 
cadence at the end of a piece. (The name of this cadence is 
“Authentic Cadence” but if you are very young or just begin- 
ning music you need not try to remember this name. Maybe 
you will remember it anyway.) 

Assignment (b) — Look in your hymn book and find ca- 
dences. You will always find the Subdominant-Tonic cadence 
at the word “Amen.” (The name of this cadence is “Plagal 
Cadence” but if you are quite young you need not remember 
this name either.) 
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LESSON XVIII 
Minor Triads 

Q. Have you had minor scales yet in your music 
lessons? 

Q. Can you recognize a minor triad or chord when 
you hear one played? 

Play C-E-G and listen to it carefully. 

Now play C-Eb-G and listen to it carefully. 

Q. Do you notice the difference in sound between 
these two ? 

Play them over and over in all positions until you can- 
not possibly make a mistake between the major C-E-G 
and the minor C-Eb-G. 

Q. How do you change a tonic major triad to a minor 
one? 

A ns. By lowering its third by one half-step. 

Play G-B-D and listen to it, then make it minor by 
lowering its third and listen to it. Play all three posi- 
tions each time. 

Assignment (a) — Play Pattern No. 7, but make all the 
triads minor. 

Check here the ones you can play 
without stumbles the first time you 
try. Notice that the letters on the 
circle this time are small, instead of 
capitals. Small letters mean minor 
keys and capitals mean major keys. 

Assignment (b) — Look at some of your pieces and see if 
you can find any minor triads. You will probably not find 
as many minors as majors, but you will find some if you look 
carefully. 
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LESSON XIX 

Triads V, I in Minor. Minor Scales 

Q. Do 3^ou know how to change a major scale to a 
minor one ? 

Ans. A major scale is changed to a minor one by\ 
i lowering its third and sixth tones by one half-step. ;■ 

Q. Do you change the letter names of the tones when 
you lower them ? 

Ans. No, the letter names must never be changed. 

Q. What are the letter names of the tones in the C 
minor scale ? 

Ans. C, D, Eb, F, G, Ab, B, C. 

Q. What are the letter names of the tones in the G 
minor scale? 

Ans. G, A, Bb, C, D, Eb, F#, G. 

Q. Why do we have a flat and a sharp in the same 
scale ? 

Ans. Because we cannot change the letter names of 
the major scale tones. 

Q. What are the names of the tones in the G# minor 
scale ? 

Ans. Gf, A#, B. C#, D#, E, F-X-, G#. 

Q. Why do we say F double-sharp instead of G 
natural, which is the same on the piano ? 

Ans. Because in a scale we cannot change the regular 
order of the alphabet, skip any letter, or use any letter 
twice in the same octave. 

Assignment — Play Pattern No. 8, making all the Tonic 
triads minor. 

Check here the keys in which you can play this. 
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Q. Why does not the Dominant triad become minor 
also? 

Am. Because none of the tones that make the Dom- 
inant triad are lowered in the minor scale. 

(If you are not always sure whether a triad is major or 
minor when listening to it, play a major scale on its 
“root,” and see if the triad uses the third of that scale or 
is a half -step lower.) 
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LESSON XX 
Triads IV, I in Minor 

Q. What are the letter names of the tones of the Suh- 
dominant triad in the key of C minor ? 

Ans. F-Ab-C. 

Q. Is this a major or a minor triad ? 

Ans. Minor. 

Q. Why is the Subdominant minor in a minor key, 
while the Dominant remains major ? 

Ans. Because one of the tones used in the Subdom- 
inant triad has been lowered a half-step in the minor 
scale. 

Q. D-Ftl-A is the Subdominant triad of what key? 
Key of 

Q. What is the Subdominant triad in the key of D 
minor ? 

Assignment — Play Pattern No. 9, making ALL the triads 
minor. 

Check off on the circle the different keys in which you 
can play this perfectly. 

Q. Why are the letters on this circle small instead of 
capitals? 
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Write here the names of some piano pieces that are 
written in minor keys. 
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LESSON XXI 

Triads I, IV, V, I in Minor. Minor Signatures 

Remember that in a minor key the Tonic and Subdom- 
inant triads become minor, but the Dominant always re- 
mains major. (Lesson XIX and XX.) 

Assignment — Play Pattern No. 10 in all the minor keys. 

Check here the ones you can play in perfect rhythm. 


Q. Do minor keys have a different set of signatures 
from the major keys? 

Ans. No, the minor keys borrow the major key sig- 
natures. 

Q. Which major key signature does a minor key 
borrow? 

Ans. Each minor key borrows the signature of its 
“relative major,” which is three half -steps above it. 

Q. Does this borrowed signature just exactly fit the 
minor key ? 

Ans. No, the borrowed signature does not fit on the 
seventh degree of the minor scale, so this tone has to be 
raised a half-step by an accidental. 
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Q. Why does a minor scale borrow a signature that 
does not exactly fit ? 

Ans. Because no signature just exactly fits a minor 
scale, and the one which is found three half-steps above 
it is the best fit. 

Q. On which degree of the minor scale does the acci- 
dental come? 

Aus. The seventh degree of the minor scale is alzuays 
an accidental. 

Notice that on the circle the scale called D flat in major 
is called C sharp in minor. This is because it borrows • 
its signature three half-steps above, which is E, with the 
signature of four sharps. Therefore in minor the scale 
is written with sharps in.stead of flats. The same thing 
happens to the A flat major, which becomes G sharp 
minor. 

Q. What is the seventh degree, or tone, of the scale 
called ? 

Ans. The seventh degree of a scale, whether major 
or minor, is called the leading-tone. 

Q, Why is the seventh degree of a scale called the 
leading-tone ? 

Ans. Because it is the tone that leads the scale right 
into its home-tone, or key-tone. 
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LESSON XXII 
Inversions 

Q. What do we call turning a triad upside down? 

Ans, Changing its position, 

Q. What do we call turning its bass upside down, that 
is, putting its third or fifth in the bass instead of its root? 

Ans. This is called “inverting” a triad. 

Q. How many inversions may a triad have? 

Ans. A triad may have two inversions, the first, 
when the third of the triad is in the bass ; and the second 
inversion, when the fifth is in the bass, as. 
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The most frequently used inversion is the second in- 
version of the Tonic, followed by the Dominant-Tonic 
cadence that you had in Lesson XVII. This generally 
comes at the ending of a piece. When you are more ad- 
vanced you will use more inversions. 


Pattern No. 15 



I V I 
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Assignment — Play Pattern No. IS in as many keys as you 
can, Y ou will find it Quite easy by this time. 

Check here the keys in which you can play this easily. 
One circle is for major keys and one for minors. 
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LESSON XXIII 

Accompaniments for the Left Hand 

Now, what about doing more work with your left 
hand, instead of letting your right do so much ! 

Play both the root and the triads with your left hand, 
and that will leave your right hand free for melodies, as. 


Pattern No. i6 


♦ IV I 


Assignment ( a) — Play Pattern No. 16 in all the keys you 
have had, both major and minor. Sometimes count four^four 
or six^eight, but always play the root at the beginning of the 
measure and the triads on the other counts. Be careful to 
play these low tones clearly and do not **smear** by catching 
the corner of the next piece of ivory. 


Q. Do you notice the Dominant Seventh chord in 
Pattern i6? You may play it in other forms, too, as. 
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Assignment (b) — Select some of the songs you played in 
Lesson XIV and play their melodies with your right hand, 
while your left plays all the accompaniments of roots and 
triads. You may also use broken-chord forms in your left 
hand, as in Lesson XV. 

On the key -circle at the top of the next page check the 



ACCOMPANIMENTS FOR THE LEFT HAND 45 


keys in which you have Played Pattern No. i6, using any 
form of the Dominant Seventh chord you choose. 
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LESSON XXIV 
Review 

Q. Have you checked all the keys in the circles of the 
assignments ? 

Assignment — Finish checking the keys in the circles in 
all of the assignments if they are unfinished. If you are in a 
class, see who can make the best record on circles. If you are 
not in a class, finish them by yourself, and you will find them 
much easier now than when you started. 

Q. Have you done all the little songs suggested in 
Lesson XIV? 

Q. Can you play each one in several different keys? 


Q. What is the word for taking a piece out of one 
key and playing it in another key ? 

Ans. This is called “transposing.” 

Q. What is an “interval”? 

Ans. An interval is the distance from one tone to an- 
other. (You will have all the different kinds of intervals 
when you are more advanced. ) 

Q. Did you notice in your hymn book that the chords 
are divided into two notes for each hand, instead of root 
in the bass and triads in the right hand? 

Q. Do you know why they are arranged this way ? 

Ans. This is because hymns are in four-part har- 
mony, that is, they are to be sung by soprano, alto, tenor 
and bass. The soprano and alto parts are written on the 
upper staff, the tenor and bass on the lower. 
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Q. Did you notice also that sometimes you come 
across chords that are neither the I, IV, or V chords? 
These are some of the other chords you will have when 
you are more advanced, such as the II chord and the III 
chord. 

Q. What does “at sight” mean? 

A ns. It means that you have never seen the piece be- 
fore, but are playing it the first time you look at it. 

Sometimes school song books, or folk-song books have 
the melody and words printed but not the accompaniment. 
Have you such a book ? 

Assignment — From such a book select your favorite songs 
and make your own accompaniment, using the triads in any 
form, but be sure to keep good rhythm. If you are in a class 
each one may select a song to play this way “at sight” while 
the others sing. 

Always play with a sense of enthusiasm and fun, and 
remember that if you are sure of your key and your 
triads, and pay attention to your rhythm, it is just as easy 
to play an accompaniment that is not written down in a 
book as it is to play one that is, and besides, it is lots 
more fun. 











